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“ ...after all the years, the years, the multitude of cans he had wiped off and packed
away, the milk cases dragged in like rocks from the street before dawn in freeze
or heat ; insults, petty thievery, doling of credit to the impoverished by the poor;
the peeling ceiling, fly-specked shelves, puffed cans, dirt, swollen veins, the
backbreaking sixteen-hour day like a heavy hand slapping, upon awaking, the skull,
pushing the head to bend the body’s bones; the hours, the work, the years, my
God, and where is my life now ?” ( Idiots First P.144)
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“ A writer writes tragedy so people don’'t forget that they are human, He shows

us the conditions that exist, He organizes for us the meaning of our lives so it

is clear to our eyes.’
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‘ for the warmth and humaniy of its feeling,---and for the balance and saniy of its
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... porsonally for me there is only one human color and that's the color of hlood.’
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‘1 personally couldn’t stand it, | was scared of the human race so ran home.’
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‘under her purple dress she wore a black slip, and when she took that off she
had white underwear. When she took off the white underwear she was bhlack
again. But I know where the next white was, if you want to call it white,’
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«It is a curious, almost uncanny transformation of the old Jewish mysticism, where

earth is so close to heaven——or to hell——that the supernatural and the trivial
jostle each other.” (P.205)
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¢ A widow don’t mean spoiled:----- A widow, especially if she is young and healthy

like this girl, is a wonderful person to marry. She will be thankful to you the rest:»
of her life. Believe me if 1 was looking now for a bride, I would marry a widow.
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