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() Schmidt 1. a brittle and transparent substance formed of fixed alkalies

and sand
2. things composed of that substance
a) a mirror, a looking glass
b) a vessel to drink in
¢) an hour-glass
d) wused of the eye-balls
(B) Onions (the commonest S. sense is “mirror”)
1. sand-glass, hour-glass; in nautical use, half-hour glass,
hence=half-an-hour
2. magic mirror or crystal
3. eye-ball
mirror (A) Schmidt 1. Lookjng-glass
2. pattern, examplar
(B) Onions model, paragon
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I to the world am like a drop of water/That in the ocean seeks another drop, /

Who, falling there to find his fellow forth, /Unseen, inquisitive, confounds

himself, / So, Ito find a mother and a brother, / In quest of them, unhappy

(unhappier), lose myself. (1.2.35-40)

(Note) Unseen =indistinguishable confound=destroy its own identity

unhappier (J.D. Wilson)
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Oh soul, be changed into little water drops
And fall into the ocean, ne’ er be found. (Doctor Faustus, 5.2.195-6)
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Farewell then:I will go lose myself,

And wander up and down to view the city. (1.2 30-31)
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*I will try to forget my business and my cares”
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Here comes the almanac of my true date:

What now ? How chance thou art return’d so soon? (1.2.4I-2)

MFEMBLLC LN, FARFCHBORILICSRS, Luwv5 lose msyelf (HAHY
AT E) BEAMLTHOLTICETL O, CAEH L THELZHSORARL LHEML
TWH=7 4 ADFre I AL,

Return’d so soon ? rather approach’d too late (1.2.43)
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A man is master of his liberty;

Time is their master.and when they see time,

They’ll go or come;if so, be patient, sister. (2.1.7—9)
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*There’s a time for all things” (2.2.63—4)

EWHSERFELR, A 2P TR Y IFa—~AD e 470,

---time comes stealing on by night and day. (4.3.60)
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Luc. It is a fault that springeth from your eve.

S.A. For gazing on your beams, fair sun, being by.

Luc. Gaze where you should, and that will clear vour sight. (3.2.55-6)
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Syr. Ant. Why, how now Dromio, where run’st thou so fast?

Syr. Dro. Do yvou know me sir? Am I Dromio? Am I your man?

Am I myself?
Syr. Ant. Thou art Dromio, thou art my man, thou art thyself.
Syr.Dro. I am an ass, I am a woman’s man, and besides myself.
(Arden. 3.2. 71-77)
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I think you all have drunk of Circe’s cup (5.1.271)
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Me thinks vou are my glass, and not my brother:

I see by vou I am a sweet-fac’d vouth (5.1.417-8)
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*Yes, if he does not come to know himself” (Ovid:Metamorphosis, The Penguin
Classics, P.90)

*by his own eyes he was undone” (do.P.93)
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the best division of the Professional comic men

{1} those who play with words;and (2) those who are played with by them
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--those, that is, who are sufficiently masters of the English language to make fun
of itjand those who are so mastered by it as to give fun unconsciously, (G. Gordon,
Shakespearian Comedy, Oxford, P, 64)

One has never forgotten the laughter during the Stratford-upon-Avoen p_o&dy

of Errors (1962),a production, directed by Clifford Williams, that was full of new
stressege e especially when when Alec McCowen (Antipholus of Cyracuse),after
listening to thirty-seven lines of fervent blank verse by Adriana, said in bewilde-
rment:Pled you to me, fair dame?

(New Penguin Shakespeare’s The Comedy of Errors, P. 142)

Arden, 3. 2. 55-7, Notes
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