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Accepting As is and Taking it Beyond
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It was at a craft event when I found this unique
material in several years ago and I did not have any ideas
how I would use them in my textile work. Not like the
other golden silk threads as “Indian Muga” which have
tasteful weathered color of brass, the cocoon form of
Cricula Trifenestrata was real golden.

I tried to reel the silk threads by boiling the cocoons in
the alkali solution as the orthodox approach and became
a complete failure, followed by the desperate attempts of
adjusting the boiling time/ temperature and alkali levels
in various combinations. I regretted I did not researched
beforehand. My next attempt was to ply the cut pieces
with another thread to make the fancy yarn, which I
concluded the method did not bring the golden color well.

After finally abandoning the idea of thread making, I

decided to accept the material as is.

Threads are the result of human intention to be
carried further. Therefore, it was clear where to place
the threads in my work. In my thoughts and planning, so
called design matter, the threads played a perfect role as
a medium. But the golden cocoons are more than usual
medium.

I searched the ways to get along with the existing
characteristics in the materila first and gradually formed
the work around. And I came up with the vessel form
with stitching one piece to the other by hand. I chose the
natural dyed fine reeled silk threads to sew these cocoon
pieces and the soft colors of the threads created an effect

to tint the golden color.

The work titled “Golden bloom/ ™ with Cricula
Trifenestrata was selected at the international competition
“Small Expressions 2013” organized by Hand Weavers
Guild of America, and exhibited among 34 other works
at “Fine Line Creative Center” in St. Charles, Illinois
from June 1 ~ September 7, 2013. I do not have any plans
yet how I will carry the awareness that this experiment
has brought me, but it certainly gave me a new thought
toward the material. And at this point it is fine with me

so far.
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