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Structure and Color to Develop Woven Patterns
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To carry the kasuri effect for my textile work, I use
the basic twill as the woven structure in most cases. The
reason is I believe it does not intrude the effect of kasuri,
which appears as the fading in/ out of the colors. Yet it
gives the different color appearance without actual change
of the colors, depending on the angle and direction of the
viewpoint and lighting. This proves my understanding
that weaving is the three dimensional and its surface is
structured by warp and weft which are lines with three
dimensional body.

The woven structure can give the color more nuance
and distinction characterized in weaving patterns, being
controlled by the warp threading and treadling with weft
and it works almost like the texture to the color.

Several years ago, I happened (o notice I could create
various woven patterns on twill derivative structures as I
was weaving the gradation using multiple colors. It took a
while to realize these patterns shared same fundamental of
the stripe lessons that I practiced as a young student long
ago. This time, instead of two or three different colors
in stripes, the color contrast among threads generated
patterns which are purely visual. When the strong color
contrast in threads meets some woven structures in certain
ways, the simple weaving patterns suddenly start looking
much more complexed and in some cases appeared very
different without changing the actual weaving structure.

With this technique, I have gained one more way to
create woven patterns by designing the color contrast of

the threads without dealing with the weaving structure.

Spring weather changes without cues in sudden, and
vague and obscure senses loom in the air. So as the mood
of people, the society and the world last couple of years.
Using the subtle difference in color appearance along with
the woven patterns, I tried to capture the momentum of the
uncertainty. Kasuri color moves in and out to create the
muted tone representing the fluidity of the world. Instead
of waving the hand high to uplift the spirit of myself and
the others, I believe it is necessary to face honest what we

experience at present to embrace now and ourselves.
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